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FROM

THE EDITOR:
   W A I T I N G  F O R  T H E  S I R E N ’ S  C A L L

I am old; there is no getting around that. A few 

weeks back, I attended the nationally famous Co-

ney Island Sirenfest and was sickened not only by 

the extreme heat, overpriced drinks and second-

hand weed smoke that seemed to follow me every 

I went, but also my lack of ability to man up and 

deal with it all. In my younger and more formative 

days—seventh and eighth grade most notably—I 

would have gladly keeled over from heat exhaus-

tion and thanked god and the promoters for the 

privilege. These days, like everything else in my life, 

it seems that the festival circuit is changing for the 

worse. It’s not easy being sixty pounds overweight 

and doing anything, least of all schlepping your 

pudgy, half-dead carcass all over “the playground 

of the world”. Still, I thought for the lineup, the atmo-

sphere and the experience, I could be grateful and 

gracious. I had never seen Stephen Malkmus and 

figured it would be history. I was history by the fifth 

song and would have kicked myself in the ass for 

not hydrating myself more, if I had the energy. 

There comes a point where, we all must realize our 

limits and realize that it’s time to enjoy our favorite 

bands in a more intimate setting. It’s a decision at 

which every chubby, alienated indie rocker must 

arrive. For me it must have come earlier than most. 

To quote Mark Spitz (the writer, not the swimmer) “if 

this hasn’t happened in your generation already, it 

will.” Or maybe not. 
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The Canadians, Les Breastfeeders, skinny jeans and all, nocturnal tambourine man, 
eyes blackened, myself plenty confused by the new shadows of the downstairs Drag-
onfly Club room, which from here on out every Friday will be for rock shows. I was 
pontificating with myself in a form of English I hope I didn’t attempt on too many 
other people, dancing what my pal Matty has succinctly called a 2.3 to 2.75 step with 
a broken bar stool in the corner. But I remember the show, and Les Breastfeeders 
killed it. In a year they will be too expensive to safely book in a room like this with 
$7 tickets. But the real surprise was the Lookies, local Stooges rock plugged by hard 
lines and clock rhythms going to quick choruses. But that night in July the Lookies 
played on a robo-trip, grinding their teeth on tunes they’ve previously swallowed 
whole, grasping at the noise they were making, digging for the next logical step 
in songs that were initially quick equations, verse chorus verse compositions that 
Randy, Rummy and Josh could swing and stomp to. Played slower the songs had to 
deal with themselves, they had negotiated the fade of a bass hit, and the curl from a 
guitar line turned too hard. Deuce Gibb of the Martini Brothers sat in on half the 
set adding a lead guitar to the otherwise Big Muff driven tone. Deuce is good, and 
the addition gave the new forms a back-story, a kind of off kilter melodic base. And 
that’s as good a reason to see a show as any, seeing a band you’ve seen a hundred 
times before come out and turn whatever they do into something else and getting 
something completely new out of it. 
 Otherwise Gotham is the word. Cause Batman is killing, all anyone talks 
about is Batman, The Dark Knight, Heath Ledger, Batman is Bush, Batman is 
America, Heath Ledger is G.W., Batman is Mayor Reed, Batman is Obama, I’m 
Batman, You’re Batman. Critics love it, moviegoers love it. Its long so you don’t feel 
like you’re paying a bunch to watch a really big TV show. And movie theaters have 
air conditioning so it’s not so bad right now. 
 My buddy Gup loves it. He’s seen it three times. He’s 29 years old. He 
plays bass and cooks in a kitchen, and plays Ocean Blue songs and Bowie songs at 
open mic. This isn’t remarkable. Gup is just a nice, easygoing guy with a steady job, a 
girlfriend named Tammy, and a cheap Japanese car. But when I say he loves Batman, 
I mean he is crazy about it, it makes him wanna be tough and daring and hard and 
sacrificial and a martyr. And that’s what’s interesting. There are a bunch of adults 
running around feeling emotionally and intellectually compelled, even motivated, by 
this comic book character, little illustrated paper books made for kids, to live out an 
absolute idea. I bring it up cause that’s Rock & Roll, capital R’s, hitting the highway, 
running running running, finger to the man, up late, far out, no second guessing. 
Batman is about that, that kind of alter ego a person wants to be as opposed to who 
he is. This want for a big sense of justice and a big sense of freedom, which can’t be 
realized in the little actualities, our daily life must endure. And nobody, anywhere, 
has written about that dichotomy better than Bruce Springsteen.
 The Boss lives on these lines, there’s an American ideal, embodied in rock 

& roll that says we have the individ-
ual agency to chase something and 
get it. Whatever it is. And that’s the 
trick, cause it doesn’t ever come out 
like that anywhere but in rock and 
in movies and in a books. And Bruce 
snags it, song after song:

Mister the day the lottery I win I ain’t 
never gonna ride no used car again      

or
Seen a man standing over a dead

dog/by a highway in a ditch
looking down kinda puzzled/poking 

that dog with a stick
got his car door flung open/he’s stand-

ing out on highway 31
like if he stood there long enough/that 

dog get up and run

You can take Bruce’s entire catalog, 
every song, every performance, and 
put it into this frame: this is what we 
have, this is what we thought we’d 
have; or, this is what we were prom-
ised. And that moment he’s talking 
about in “Reason to Believe” with the 
man looking at the dead dog, that is 
the moment we all have, when we’re 
alone and we break a glass, when 
we lose a job, when we hate our job, 
when we have no one to say a word 
to, when you watch the news and just 
do not see how these people are con-
nected to you, how the government 
is your government or anything else, 
and you freeze because it is not what 
we were promised. That’s boss.

8/19 Hershey Park Stadium: Bruce 
Springsteen & the E Street Band. 
8/21 Whitaker Center: Billy Bob 
Thornton & The Boxmasters.
8/5 Hershey Park Stadium: Counting 
Crows, Maroon 5.
8/2 Smalls York: Pariah Piranah with 
the Degenerettes.

HARRISBURG
HAPPENINGS

B Y  B R I A N  D E L L
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   Lee Morgan isn’t exactly a man on the cutting edge of 
modern music. The winner of the Standout Performer award at 
May’s Philly Rising open mic at the World Café Live, both his 
musical style and his personal history seem to have tumbled 
headlong into Philadelphia via a time-warp from 1971. He 
wears his classic influences, from Cat Stevens to Crosby, Stills 
and Nash, unapologetically on his sleeve. Even his voice is a bit 
well-worn, a vintage instrument still somehow sounding great 
after countless years of hard use. 
“I didn’t even know that it was a competition,” Morgan recalls 
of Philly rising with a chuckle. “After I had finished and was 

packing up my stuff to leave I ran into Andre [aka Boy Wonder, 
the show’s host] who said to me, ‘Hey Lee, where are you going? 
I think you won.’ I asked him, ‘won what?’”
     Still, while Morgan may be “just starting to integrate myself 
into the Philly scene,” the Trenton native is absolutely famil-
iar with the stage. He’s a highly accomplished stage actor, with 
twenty-plus years on and off Broadway and in touring produc-
tions of major musicals. Morgan has literally been playing and 
singing professionally for longer than many of his singer-song-
writer contemporaries have been alive. 
    “I was 19 years old when I was bit by the theater bug,” Morgan 
recalls, “It was a performance of Pippin at Centenary College 
[in Morgan’s hometown of Shreveport, Louisiana] that got me 
hooked.” That memorable viewing gave Morgan the impetus to 
take on a theatrical performance major at Centenary, and kick-
started a career that includes stints in the original cast of the The 
Who’s Tommy and billings alongside numerous Tony-winning 
actors and actresses. 
    In a sense, then, Morgan’s reinvention as singer-songwriter 
is a complete turnaround, from the splash and bombast of a 
packed musical stage to the solitude of a solo open mic set. It’s 
a risky move for an established artist, and Morgan’s quite aware 
of that fact.   
     “Doing this officially was a deliberate choice, definitely,” 
Morgan states. “There are times when I wonder, ‘what have I 
done? I’m on this crazy singer-songwriter thing! This is nuts!’”
     “But knowing I was on this creative path is from when I was 
young,” Morgan continues. “I always needed to sing, even when 
it wasn’t any good yet.” His compulsion to create music, Morgan 
says, has been his means to process his life experience since as 
far back as he can remember.
     “Whatever life is feeding me, all the hard soul-searching you 
do in life; for me [my music] is the best way to find my answers. 
It comes out as words with music to them: twists of phrases, 
couplets of interesting lines with little melodies attached. That’s 
what’s in my head all the time.”  
     To Morgan, a solo effort is a logical, perhaps even inevitable 
progression, and one that has been decades in the making. To 
hear him tell it, Morgan simply bleeds music, and always has.
Catch Morgan at his upcoming gig with Boy Wonder at O.N.E. 
in Rittenhouse on August 5th, or later this fall at a concert for 
the iPod generation: the Philly Song Shuffle on September 5th 
at World Café Live. 50 artists play four-minute sets for a con-
stantly-rotating night of music. 
     Listen for a guy that sounds like the best classic singer-song-
writer mix-tape you never heard, and that’ll be Lee Morgan. 
Who needs ‘new’ when you’ve got ‘good?’
     

S P O T L I G H T  O N :

L E E  M O R G A N
B Y :  B R I A N  k I N D L E
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With the release of their self-titled album back in May, The 

Fashion is truly making some noise in the underground music 

scene, and with their current American tour with Alkaline Trio, 

they have a lot on their plates. Coming at us from Denmark, 

the land of Hamlet and perhaps more importantly Under Byen, 

there is something to be appreciated when you hear them say 

that playing in the States fans are much more open-minded and 

adventurous. “People seem way more open to 

explore the opening band,” says singer Jakob Printzlau while 

reflecting in their white van.  “Though at times, the European 

scene may only be interested in the main act, Touring with an 

American band has fans coming out every night.”

 The Fashion are as dedicated to music as they 

are laid back in personality. After taking what they 

called an “industry break,” they learned a lot while 

making their two albums, especially after their comple-

tion of this last effort.  “It’s th
e best decision we’ve ever 

made for the band to take a long break and figure out 

why we’re playing music.”  At times, The Fashion ad-

mits that the songwriting process can be difficult and 

grueling, expressing how arduous it can be at times 

to maintain that drive and enthusiasm needed to 
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produce an album.  Despite their struggles, they managed to 
have some fun as well.  Often times, songwriting included trips 
to the studio, located in the bedroom of guitarist Anders Find 
Axelsen.  Nonetheless, Printzlau admits that sometimes it’s best 
to “keep it simple.”  The Fashion also explained how important 
it is to be able to take a step back from the songwriting and 
production process and be able to reflect on all the ideas they 
have as a band, which helps in bringing things together when it 
comes to making music.  
 Since signing to Sony-BMG back in 2003, they haven’t 
let stardom get to their heads; “We’ve learned that money isn’t 
actually the most important thing when you transcend from a 
small to a bigger label.”  So don’t expect the band to pull up to 
a show in some fancy, tricked out tour-bus.  They are currently 
on tour in nothing more than a simple white van—though it’s 
more than most get.   With a long tour ahead, which includes 
performances in New York, Dallas, Las Vegas, and Los Angeles, 
they are truly enjoying their time with Alkaline Trio. They had 
nothing but nice things to say about the band, explaining how 
their friendliness is making for a much better and more excit-
ing tour considering they really didn’t know each other in the 
past.  And though they don’t get to see much of the cities they 
perform in, they appreciate the energy and excitement of their 
fans in every city they visit.

 The Fashion have often been compared to The Rap-
ture and Beastie Boys, and though they may be considered 
somewhat of a rock band, they pride themselves in their 
unique and often different style of music; “Its just a good 
feeling every night to be able to surprise people because we’re 
definitely not what people expect.”  They discourage being 
placed into one category, one defined genre of music, The 
Fashion stress their need and ability to come out with music 
that is totally different from what is mainstream.  They get 
satisfaction out of surprising fans and throwing people off 
guard.  The Fashion’s mission statement is to simply entertain 
people with something different. And while their image and 
persona might be something you would expect from a rock or 
punk band, their uniqueness truly shows through their music 
and European roots.
 The underground scene is very much alive with the 
music of The Fashion.  In every genre of music, the essence of 
music lies in its ability to communicate and connect to people 
at a higher level. And it’s refreshing to know that there are 
still those out there with a real passion for music.  The Fash-
ion is one such band.  Their appeal lies in their dedication and 
some really cool beats; “We just want to reach out to anyone 
who is actually into the music.”  So keep your eyes and ears 
open and keep a look out for The Fashion.
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hosted Joan of Arc at their New 
Brunswick venue, The Junkyard Pal-
ace, and has been preoccupied 
with writing new material and play-
ing shows here at home and in the 
Midwest. Rapid Cities is what hap-
pens when you set a seizure to mu-
sic. They’re the cream of the crop in 
their storied territory and are prime 
to break out. 
 And finally, Wilkes Barre 
whiz-bang wizards, An Albatross 
have completed their newest and 
most diverse collection of songs to 
date. Production and mixing of The 
Family Album wrapped on 7-�0 and 
is slated for release on Eyeball Re-
cords on 10-6. Eyeball has been very 
tightlipped about the whole deal, 
but I can assure you, you won’t be 
disappointed. Boasting every kind of 
instrument under the sun, The Family 
Album is one part dance hall freak-
out, one part demon hell-ride and 
all parts amazing. The ‘Tross em-
barks on a national tour at the end 
of September, but will be wetting out 
appetites on August ��nd at Johnny 
Brenda’s with Don Caballero and 
Ponytail—a must-see show. 
 

 Philadelphia’s favorite son, 
Anthony Green will be coming home 
for an August 6th performance also 
to be given at the Starlight Ballroom. 
Openers will include Good Old War 
and Person L. The even is slated for 
7:�0 pm, which in Starlight time usually 
means 9:�0. Bring your sleeping bags. 
 DRP exports, Wednesday 1� 
are doing everything there is to do 
when you’re in a band: releasing a 
new record, embarking on a multi-na-
tional tour and wearing makeup. Their 
new in-studio effort, Bloodwork, will 
be available on tour first and then to 
the general population. The band has 
dates booked all over from Bakersfield 
to Budapest and is currently on the 
west coast leg of their bid to take over 
the world. Wednesday 1� sounds a lot 
like something you’d be expect DRP 
owner, Frank Phobia to get into, but 
with a little something extra--at times 
reminding this reporter of Nick Cave 
and his famous Bad Seeds.  Their tour 
will take them away until November 18. 
For more info, you can go to myspace.
com/officialwednesday13. 
 North Jersey noisemakers, 
Rapid Cities are heading back into 
the studio to record their newest and 
nastiest full-length. The band recently 
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MOGWAI
THE HAWK IS HOWLING   9-��-08

An hour’s worth of amazing new music from 

Glasgow’s very favorite sons.

 

TINDERSTICKS
THE HUNGRY SAW  9-16-08

More great noise from the Constellation 

records gang. 

OF MONTREAL
SKELETAL LAMPING   FALL 08

Track listing and artwork are available on 

Polyvinylrecords.com. Can’t wait for this 

one. the many layers of Schnauss. 

JOHNNY
BRENDA’S 

1201 N. FRANKFORD AVENUE 
PHILADELPHIA, PA

Truly one of my favorite venues in 

this city, JB’s has great sound, almost 

criminally luxurious décor for an indie-

friendly venue, and clean bathrooms. 

What more can one ask for? Go see 

for yourself, NOW!!! 

www.johnnybrendas.com

SHAI HULLUD
FULL BLOWN 
CHAOS
A GIRL, A GUN, 
A GHOST
8.�6.08

1st Unitarian Church 

PHILLY, PA

7:�0 Pm $1� All Ages

THE SILVER JEWS
9.09.08

1st Unitarian Church

PHILLY, PA

8Pm  All Ages

MOGWAI
FUCK BOTTOMS
9.19.08

Starlight Ballroom
PHILLY, PA
8 PM   All Ages!

STARS
BELL X1
9.19.08

The Trocadero Theatre
PHILLY, PA
6pm $18 All Ages!

DISTORTED 
IMPALEMENT 
CEPHALOTRIPSY
DYSENTERY
8.1�.08

The Khyber

PHILLY, PA

8 PM  $10  �1+

THE BEE TEAM
8.1�.08

The Khyber

PHILLY PA

8PM  $8  �1+

PUNK NITE 
WITH...
ZYDEPUNKS, 
THE 
SWAGGERIN’ 
GROWLERS 
THE TEST 
TUBE 
CASANOVA 
BRIGADE
8.06.08

Asbury Lanes, NJ
8PM   $7   �1+

CONCERTS
LOCAL SHOWS

VENUES & BARS NEW ALBUMS
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JUST WHAT THE DOCTOR ORDERED                                                        BY: ALIYAH AMALANI      
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ole Della-Zucca was once an aspiring gym-
nast, until she broke her back and ended up 

in a wheelchair for a while.  Completely 
miserable for a long time, her college 

roommate persuaded her to get good 
at something else... guitar. Even 
though her roommate taught her the 
wrong way to play, Cole is motivated 

enough to then start a band with her. Okay, so 
Cole starts it as a joke to see if she can do better than her 

boyfriend’s band, but after the two break up, she’s determined 
to still continue with this new ambition.
 Then one night in a drunken stumble Cole meets the 
man who helps lead her to greatness. No, this isn’t the latest 
feel good movie, it’s actually the basic humble beginnings of 
Philadelphia’s own Percocettes. Singer and rhythm guitarist, 
Cole, is the perfect punk rock front-woman. She’s a canister of 
sugar and spice thrown into the biohazard pile. It’s no wonder 
bassist Toothless George wanted to perfect her raw talent. But 
what makes a well established musician want to help a girl 
whose fingers barely know how to strum chords the right way, 
whose vocals scarcely know how to produce the proper growl, 
and song structures make no sense. “It was a gamble,” George 
admits, “but this girl Cole, she had something that none of 
the other players I played with before had. I couldn’t put my 
finger on exactly what it was, but her personality and mine just 

clicked.”
 Besides the fact 
George has been in 
the business for nearly 
two decades, Cole had 
other reasons for want-
ing him to be the per-
son to work with her. “I 
needed somebody that 
I knew could take it to 
the extreme with me... I 

just saw the drive in him.”  So for 6 months, George gave Cole 
vocal and guitar lessons, rearranged her songs, and wrote a few 
new ones with her.
  After realizing this could be something special, he 
gave a call to his former band mate, Matt Fester, to play drums. 
Instead of jumping at the chance to just write, practice, and 
start getting shows, Percocettes spent a year and a  half making 
sure everything was perfect and set in place before busting out 
their debut. The reason for this?  “Matt and me made way too 
many mistakes along the way,” George explains.” So when we 
started this band we were like, know what? No mistakes. I’ve 
been playing now for 20 years professionally and Matt is like 

OUR SOUND IS 
DEVELOPING 
AND  WE’RE 
ACTUALLY 

GROWING INTO 
OUR SOUND
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right around there. If we’re making mistakes after 20 years, than 
that’s our problem. We should just fucking forget about music 
and work some desk job in a fucking office, because there would 
be no hope.”
 This past 4th of July, nearly a year since their debut, I 
made it out to FDR Skatepark to watch the Percocettes play 
and also talk to them. Despite all the warnings of the possible 
stabbing or two, I’m glad I got to witness how much all their 
hard work has paid off. Live, Cole has the perfect sultry hip 
swagger to go along with her “don’t fuck with me” attitude. The 
latest addition, replacing their original lead guitarist KristenVon 
Kirche is Russian import Vita Stolichnaya. She’s still shy to per-
forming, but you can tell the girl came straight off the boat with 
a six string at hand. Of course, playing shows is like breathing 
or lighting a cigarette for old pros Matt and George, but that 
doesn’t mean they aren’t enjoying this experience any less. Hell, 
it’s a completely different experience for them. For Matt, “It’s 
been more of a progression than I’d ever seen. Typically with 
the bands I played in it was just writing new songs and our 
sound didn’t really change. Our sound is developing and we’re 
actually growing into our sound rather than just writing new 
songs.” They’re talents haven’t just been noticed by common ob-
servers such as myself. This year alone, Percocettes have already 
opened for punk rock legends such as The Queers and The Pink 
Lincolns. They’ll even playing this year’s Van’s Warped Tour. So 
how does someone react to all this happening at once? “Well, 
after I throw up from being nervous, I have a real good time,” 
jokes Cole. But coming up, Cole may not have enough in her to 
purge for the band they’ll be sharing a stage with. 
 On August 10th, Percocettes will be opening for Ran-
cid at The Electric Factory. Not too bad for a band still growing 
teeth and learning to walk. Oh yeah, and no record longer than 
their two song EP. So what’s holding them up from releasing 
an LP? Well, if you haven’t learned by now, it’s all about mak-
ing everything immaculate.  “We would love to have the record 
out in time for Warped Tour, to have it out in time for Rancid, 
but I’d rather take our time and make sure we put out a fucking 
amazing record rather than put out a half assed record just to 
get it out in time.” George’s intuition hasn’t proven them wrong 
yet. And where they lack in the LP department, they make up 
for in the kick your ass, drink your beer, and kiss you goodbye 
performance department.
  The sound of fireworks set off by beer fueled crust 
punks fills the air at FDR as we sit and talk on some rusty old 
train tracks behind the park. All Cole wants at the end of the 
interview is a cigarette. George offers her a smoke “if you have 
a light, I don’t have one.”  “I shall make fire,” Cole exclaims. 
Damn, I couldn’t have thought of better ending words myself.
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adapted from a screenplay by: 
Katherine clarK Gray

photo by:
paul harries
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Sometimes in life, we’re forced to do things we don’t want to. 
This piece was supposed to be an original screenplay by Kather-
ine Clark Gray, and as such, an incredibly unique article. Katie 
took painstaking measures to construct this piece, but despite 
our best efforts, we couldn’t avoid the formatting problems that 
often accompany a screenplay. Below is the dialogue from the 
original piece: A screenplay about Year-long Disaster. Enjoy.
 Year-Long Disaster has rock and roll in their blood. 
Some of them were born into it; others had it thrust upon them. 
With members of Third-Eye Blind and the offspring of Kinks 
legend, Ray Davies comprising their fold, they each seemed as 
if their takeover would be imminent. However drug-use and the 
problems that come with it threatened to destroy Daniel Davies’ 
chances. After cleaning up and hitting the streets, he found a 
kindred spirit in Third-Eye Blind drummer, Brad Hargreaves 
and the rest is history. Now poised to tour with the Foo Fighters 
on their Midwestern leg, YLD can pick up where each of them 
left off. The band recently sat down with Katie Gray to discuss 
their past, their more distant past and their future. 

OV: MY FIRST QUESTION IS ON YOUR INSPIRATION 
IN SONGWRITING, BECAUSE IN YOUR BAND’S OF-
FICIAL BIO YOU TALK ABOUT DRAWING FROM 
EARLY 1970’S SOUTHERN ROCK BLUES, BUT YOUR 
SOUND HAS EVOLVED QUITE A DISTANCE FROM 
THERE. 

DANIEL: Well, it seems to be changing all the time.  What 
we’re into at the moment. 
[pause]  What are they?  Um...[really long pause] shit man... Uh, 
well, at least, I’ve been listening to The Band and Funkadelic.  
And my songs don’t sound anything like those bands.

BRAD: Yeah.
DANIEL: A bio can’t be every band that you like.

OV: [DEFENSIVE ‘WAIT-WAIT’ HAND GESTURE] OH 
GOD NO--

BRAD:  I think those are the influences, but, you know, filtered 
through us, and being out in society, seeing the things we see--  
DANIEL:  When we’re together, it creates a sound.  No mat-
ter what we listen to, we can’t help the sound that makes-- the 
band.

OV: SO HOW DOES THE SONGWRITING PROCESS 
GO?  IS THERE SOMEONE WHO GENERALLY--
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DANIEL [bored]:  We’ll start with a riff, 
Rich will have a riff, and he’ll play it to 
me, and say, “OK, go write something 
Great.”  But we won’t finish it, we’ll go 
to Brad, play it, and see where it goes, 
where it starts to go, and the vibe it gives 
me, and it’ll start to make me think of 
a lyrical thing, and I’ll stick it in there, 
and…[trailing off to a mutter]

OV: Great. OK, so obligatory childhood 
question out of the way. You spent the 
first nine years of life touring all over the 
world, and I’m curious what that expe-
rience was like. Were there parties? Did 
you have someone watching you? Were 
you the kid people were feeding beers 
to, or were you the kid that had people 
watching you while everyone else went 
out? You know, what was it like? [The 
guarded stare turns icy.]

DANIEL: Well, specifically-- what’s the 
question, specifically?

OV: WHAT WAS IT LIKE TO TOUR 
IN A--

BRAD: “Did your dad give you drugs?”  
[Daniel laughs]

OV: THAT WAS ACTUALLY NOT 
THE QUESTION, AT-- [BRAD 
LAUGHS]  MAYBE A MEMORA-
BLE STORY, OR--

DANIEL: Well yeah, I mean, different 
stories, but---
BRAD: You always made it seem kind 
of normal--
DANIEL: Well, at that level--
BRAD: Like it was just normal to you.
DANIEL:  At that level, it was.  I have 
nothing to base it on, other than what it 
is, so it’s normal.  They’re at a level where 
you don’t deal with it.  There’s a guy that 
hands tickets and room keys to you, that’s 
all I ever saw.  That’s what I thought it 

was like till I got in a band... I was on the 
bus; I remember the bus, video games on 
the bus-- food-- concerts-- parties.  Ev-
erything that you said: yes.  That’s why 
it’s hard to answer, because it’s not a very 
specific thing.  Because everything you 
could imagine, I saw, from high point to 
low point.

OV: OK...SO BRAD.  OBVIOUSLY 
YOU HAD HAD A GREAT MEA-
SURE OF SUCCESS WITH THIRD-
EYE BLIND BEFORE JOINING 
THIS GROUP. I WAS A LITTLE 
UNCLEAR OF THE TIMELINE... 
WAS THERE A POINT AT WHICH 
YOU WERE GOING ONE TO THE 
OTHER OR DOING BOTH AT THE 
SAME TIME?  

BRAD:  I just had a lot of free time.  
Third Eye Blind doesn’t work that much.  
I just wanted to play more music.  And I 
saw these guys playing in L.A., and they 
were so much different than anything 
else I’d seen. When I heard them I felt 
a real connection and a real need to play 
the music they were playing. 

OV: WHAT WAS DIFFERENT?  WAS 
THERE SOMETHING VISCERAL IN 
THE ExPERIENCE, OR WAS IT THE 
TYPE OF MUSIC, OR--

BRAD: Yeah, it was blatantly non-com-
mercial.  And it felt like they were play-
ing music for the right reasons.  Most 
bands in L.A. are trying to “make it” or 
trying to impress somebody or put on a 
great show, or whatever, and Daniel and 
Rich were up there, sort of-- doing it for 
themselves, in a way. That’s the reason 
I’ve always played music.  Not for other 
people, but to satiate a need in myself.

OV: SO I’M VERY ExCITED TO 
ASK YOU HOW THE CARTOON 
VIDEO CAME ABOUT [FOR THE 

SINGLE “LEDA ATOMICA”, DI-
RECTED BY MATT MAIELLARO OF 
AQUA TEEN HUNGER FORCE]. I 
WAS CURIOUS WHO CAME UP 
WITH THE CONCEPT—

DANIEL: He came up with everything 
for it.  He would just email us some dif-
ferent ideas that he had and then say 
“Forget that one, I’ve got a new one.”

BRAD: We didn’t know what he was 
going to do.

OV: WHO APPROACHED 
WHOM?

DANIEL: A friend of Rich’s was work-
ing in the same room, or building [as 
Maiellaro] and gave him a CD and said, 
“These guys wanna make a video”.  And 
he listened to it over and over and said, “I 
really wanna make a video.”  
BRAD: Matt’s a great metal guitar play-
er and gravitated towards the riff-- it’s a 
great riff--
DANIEL: And he does things because 
he wants to.  Not because of any rea-
son but, he likes it. Onscreen, the team 
lands on Earth as heroes, until a giant 
grasshopper engages them in battle as a 
3-piece transformer. He’s amazing. He 
came and he played with us at our video 
premiere party. 

OV: SO YOU ALSO RECENTLY 
WON “YAHOO! MUSIC’S WHO’S 
NExT: USER’S CHOICE CON-
TEST”.  WHAT KIND OF BANDS 
WERE YOU UP AGAINST? DO 
YOU FEEL THAT WAS THAT MORE 
OF A “RECOGNIZABILITY” 
THING?  I’M NEVER SURE HOW 
MUCH [CONTESTS LIKE THAT] DI-
RECTLY RELATE TO THE KINDS OF 
PEOPLE COMING OUT TO YOUR 
SHOWS, OR HOW MANY...
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DANIEL [sticky pause]: I don’t know.  People just get to see 
what we’re like, live.  And fans of other bands on there will not 
like us at all.
DANIEL: The Black Kids were on there...
BRAD: They’re a much poppier [sound]--
DANIEL: Yeah--
BRAD: I just feel like it’s one of those things that, averaged 
out with 200 other things, meaning that three years from now 
people are like “Oh yeah, remember that band?”  And then they 
see the poster or hear the song and they connect the dots in 
their mind... It was a great opportunity but there’s not any tan-
gible thing you can look at and say, “Oh, that’s what that did?”  
[all laugh].

OV: WHAT’S IT THEY SAY-- THAT ADVERTISING IS 
NOT THE FIRST TIME YOU SEE SOMETHING BUT THE 
FOURTH? BUT THE FACT THAT YOU WERE ON THERE 
WITH SUCH DIFFERENT BANDS-- IT SEEMS LIKE YOU 
CONTINUE TO BE TOURING WITH PEOPLE THAT 
HAVE VERY DIFFERENT SOUNDS, DIFFERENT SCENES 
EVEN, FROM YOUR OWN, LIKE THE FOO FIGHT-
ERS OR COHEED AND CAMBRIA, WHO HAVE A 
VERY DIFFERENT SOUND.  WAS THIS JUST, AGAIN, 
BANDS WITH MUTUAL RESPECT FOR EACH OTHER?  
OR DO YOU SEE IT AS PART OF A LARGER, EVOLV-
ING SCENE THAT’S NOT READILY APPARENT? 

DANIEL:I d’know. We play with a lot of different bands and, 
their audiences like us.  So we’ll play. I think the thing that’s 
missing, that people forget, is that they want to have a good time.  
And they’re allowed to do that.  And they’ll enjoy it. Foo Fight-
ers--like, David Grohl went to our thing and liked us. So that’s 
how we wound up with them... [shrugs, vocally]  It’s rock.

OV: WHAT DO YOU THINK IS THE WORST THING 
HAPPENING TO MUSIC TODAY, PHENOMENON-
WISE? 

DANIEL: [tiny snort] I don’t really pay attention.  We’re busy 
on the road.  I don’t have time to pay attention to-- I mean, I 
know there isn’t as many rock ‘n’ roll bands. I’m not sure what 
that means. 
BRAD:  I think the fact that people don’t buy music.  And the 
fact that gas costs a lot to fill up your tour van.  Those are two 
things that economically hurt smaller bands. But In terms of 
music, good is good... and there’s always a market for good.
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 here’s an episode of “The Simpsons” 
where Bart visits the offices of Mad mag-
azine. Despite what the secretary tells 
him--that nothing out of the ordinary 
is going on in the main office—he sees 
the door open to reveal people on unicy-
cles, confetti flying every which way and 
lights flashing on and off. I expected to 
find something similar when interview-
ing Joan of Arc’s Tim Kinsella. It’s not as 

though Joan of Arc are not serious songwriters—far from 
it. Their works have inspired many of their contemporaries 
and their fans to think outside the box through the use 
of quirky and non-traditional components. A project born 
of a creative relationship between brothers Mike and Tim 
Kinsella, they have long been the slightly odd, yet gifted 
kids of the American indie rock landscape. However in-
stead of eating paste and solving complex math problems, 
they just write great music. With the May 20th release of 
their latest record, 
Boo Human, they 
have once again 
managed to deliver 
a solid, satisfying 
and cerebral col-
lection of tunes. 
 Did I see 
the confetti and the unicycles when I interviewed Tim, 
certainly not. Instead I got an introspective and down-to-
earth veteran of the Midwest musical brain trust discuss-
ing his accomplishments, his future and his new record. 
“The process went pretty much as they all do,” says Kin-
sella about Boo Human. I play guitar a lot and if some-
thing sounds good to me, I’ll hit record and not listen to 
it for a while. Then I’ll go back and listen again a while 
later with fresh ears and see what can be kept and bring it 
to the rest of the band.” On What sort of journey to the 
songs travel to get to the finishing point you ask? “Well 
making a record is all pretty much dependent on exter-
nal circumstances and what’s going on with us in life.” 
Kinsella went to on confess that he is in much less of a 
hurry these days to put songs through the mill compared 
to when he and his brother first started off in Chicago. 
Owing much to the success of his other projects: Owls, 
Make Believe, American Football, Cap n’Jazz etc, Kinsella 
is now the seasoned statesmen of the culture that he was 
crucial in cultivating. In a community and climate where 

people are often quick to talk about their legacies and 
accomplishments, Tim and his band of merry Midwest 
musicians put their music where their mouth is. The 
result, no matter what project, is always fulfilling. The 
band most recently played a basement show in my old 
stomping grounds, New Brunswick, New Jersey. It was 
odd to think of some of the most legendary songwriters 
of the underground playing in a venue where just a few 
short months ago, I was vomiting from the flu and play-
ing the worst show of my own personal life. I quickly re-
alized that such distinctions were lost on JOA, and that 
despite being recognized internationally, they are most 
comfortable playing to an isolated gaggle of devoted and 
likeminded fans in the darkness of the underground of 
some remote locale. “We haven’t played a basement in a 
while. It felt weird to feel like we were too old to play 
that kind of thing. We still do art galleries and stuff. It 
was really cool though. It was nice. I personally just felt 
a little old.” 

 Absent from the 
latest permutation 
of the JOA fel-
lowship this time 
around is Tim’s 
Brother, Mike. 
Though he played 
on the record and is 

an indispensable cog in the JOA recording machine, he 
is off focusing on other endeavors. “Yeah when we book 
a tour, we book the actual tour first. Then we see who 
can go and who is unavailable. Mike is off recording the 
new Owen record and is going to be playing shows out 
west. When we found out he and two others couldn’t 
go, it was like ‘Alright well I guess we’re going to have 
to figure some things out’ but we worked around it and 
everything’s good.” Owen, featured in a recent issue of 
Origivation magazine, is just one of many projects in the 
Kinsella brothers’ arsenal, though it’s Mike’s baby. Some 
other notable projects include Cap ‘n’ Jazz, a deliciously 
raw and loose band who I’ve spent years waiting to re-
unite and Tim’s solo project, Tim Kinsella(s). 
 Fresh off a spell in Japan, Tim had nothing but 
good things to say about his experiences in the land of 
the rising sun. “People are into things way deeper over 
there than they are here. The fans here are much more 
intense. My favorite spots to play are the smaller towns, 
where there’s not really necessarily a music scene. It’s 

MAKING A RECORD IS ALL PRETTY 

MUCH DEPENDENT ON 
EXTERNAL CIRCUMSTANCES
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one thing to play in like Osaka, Tokyo 
and Kyoto, which is a real mind-fuck 
to be able to play and be recognized 
in those places, but the smaller towns 
are something else. It’s great to play 
there.” 
 Boo Human’s name can eas-
ily be interpreted as Kinsella’s critique 
on the human race, at least for me, but 
the bulk of it comes from a simple 
play on words. Like many other el-
ements in the JOA decision-making 
process, it seems to have been decided 
on a whim. “Well it’s really more like 
‘Boo-hoo man’. Like someone whose 
crying, but cool, ya’know? Part of it 
also ‘Boo Humans! Bad Humans!” As 
a staunch critique of humanity, I can 
identify more with the latter. “It’s also 
a question of my being amazed by 
life sometimes. Like often enough I 
get little spontaneous bursts of won-
der. Right now, we’re driving through 

New York and it’s like ‘wow I can’t believe humans did 
this’ that’s all.” Scarce are those who can make the con-
demnation and the celebration of the human race work 
in the same title. I suspect Joan of Arc was just having 
fun with words. In any case, the record and the title 
are a rich and fertile playground of multi-dimensional 
meanings. It’s a tragedy to think that this record might 
be Joan of Arc’s last. But time marches on along with 
ambition. 
 Joan of Arc wrapped their outing where their lega-
cy began, in Chicago, on July 27th. They played Beat 
Kitchen and called it a day, a tour and possibly a career. 
Tim has announced that he is going for his masters in 

writing in the fall and is making a conscious effort to 
take a break from music and writing. “We have a couple of 
shows booked locally, but I’m really going to focus on school.” 
What school is lucky enough to have a Kinsella in their 
midst? “I’m going to the Art Institute in Chicago.” Sorry AI 
Philly fans, Chicago’s alumni just got a whole lot cooler. 
All musicians get that incurable itch to create sooner or later. 
It’s what makes them who they are. However Tim has some-
thing else in mind completely. “It’s one of those things where 
I’m thinking about not thinking about it, but not too much. 
There’s not going to be any new music from us for at least a 

couple of years. I really want to just stay focused on not writ-
ing music for the next couple of years.” It’s hard enough for many to get back 
into the swing of school after being gone for so long, I imagine it would be even 
harder when an underground community full of kids is clamoring for your return. 
“I haven’t been to school in ten years and just really wanted to go back,” says Tim 
when asked what brought about such a decision. “I just decided it was time.” 
Joan of Arc once wrote a song called, “I’m certainly not pleased with my options 
for the future”. The song consists of an explanation of how it was written with 
some fragmented and loose guitar in the background. I can’t help but think that 
Tim’s outlook has changed a little bit and that he is, by all accounts, psyched for 
higher learning. I can only hope that those who had the chance to see them on 

“WE HAVE A COUPLE OF SHOWS 

BOOKED LOCALLY, BUT I’M REALLY 

GOING TO FOCUS ON SCHOOL.”



Origivation Magazine            August �008  Volume 7, Issue 6                    www.origivation.com      PAGE ��        

Wednesday at the First Unitarian Church--or any other show 
for that matter--did so with gusto, enthusiasm and at least a 
rudimentary understanding that it might be their last oppor-
tunity to do so. 
 I, along with many others, render Kinsella’s decision 
bittersweet. However, if you’re going to go out, Boo Human is 
not a bad way to do so. The record punctuates Joan of Arc’s al-
ready storied and unforgettable career as the band that kept us 
guessing. There’s nothing new in Joan of Arc terms about it, but 
for a band that seems to be three steps ahead of many of their 
peers, something new can be found to almost everyone else. 
The record spans fourteen tracks and is the perfect collection 
of songs to act as the sweet icing on this decade-long rock and 
roll cake. Crafted out of a need to exercise their quirky, savant 
demons, the only thing scary about Boo Human is the fact that 
it might be the last of its kind and that Joan of Arc might go 
the way of their namesake.
 There comes a time when even kings must go into 
exile. I’d like to think of these newer developments in the Joan 
of Arc storybook as a pause, not an ending. It would be entirely 
too jarring to think that someone so young and so talented will 
never create again. Perhaps I’m being a bit dramatic--I’ve been 
known to do that—and Kinsella will take a cue from football 
player, Bret Favre. After all retirement is just a state of mind 
isn’t it? And doesn’t it seem a waste to have all those projects 
and do nothing? At least we’ll have Mike to act as a sort of 
sonic methadone to our Joan of Arc withdrawal. This writer re-
alizes that nothing gold can stay. When talking to Tim I didn’t 
get unicycles, confetti or lights I wrote about earlier, rather a 
shocking realization that for at least the next two years, I’m 
certainly not pleased with my options for the future. I’m just 
grateful that their apparently final effort was a good one.
 So the next time you’re skulking around the halls of 
Art Institute of Chicago, the cradle of Midwestern creativity 
to be sure, keep your eyes peeled for a fellow of average height, 
average build, black hair and a brain that looks as if it’s ready to 
explode. If it looks as if he will burst out of his skin if he doesn’t 
get to a guitar, microphone or any other object that looks like 
it could make noise, you’ve more than likely found the man 
you’re looking for. If you’re lucky he will treat you as he treated 
me, with respect, candor and an unabashed honesty. As some-
one who supports higher education, no matter what the cost, 
Origivation magazine wishes Tim Kinsella the best of luck in 
his collegiate endeavors and patiently await his return to the 
studio, the stage and our stereos.

For more info on Joan of Arc, visit www.joanofarc.com
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2008 has 
m a r k e d 
f o r t i e th 
year of 
J e t h r o 

Tull’s ten-
ure in rock 

a n d 
roll, a 

tremendous 
ach ie vement 

almost unequalled 
in British rock his-

tory; and unique 
in that the band has 
held together, through 
those four decades. 
Jethro Tull, with their 
flute playing front 

man Ian Anderson lead 
the record charts in the early-to-mid 
‘70s with a string of top-ten albums-
--Aqualung, Thick as a Brick, Passion 
Play, War Child and Songs From the 
Wood. The band’s hit singles “Liv-
ing in the Past” and “Bungle in the 
Jungle,” and album cuts like “Teacher” 
and “Locomotive Breath” continue to 
be staples of classic rock. Jethro Tull is 
presently out on tour with a few local 
shows such as Musikfest in Bethle-
hem, PA on August 7,  Mann Center 
for the Performing Arts in Philadel-
phia on August 8, and Nikon at Jones 
Beach Theater in Wantagh, NY on 
August 9.  I got to talk to Ian An-
derson on August 26, what follows is 
some of that conversation:
CJ: JETHRO TULL STARTED 
OUT AS A BLUES BAND. WHAT 
CAUSED YOU TO CHANGE?

IAN: The blues band was just an en-

trée into making a living as a musician. 
Through the simple vehicle of blues I 
also had an opportunity to learn some 
elements of improvisation on the flute 
that was completely new to me. I never 
saw myself as a long-term blues musi-
cian. That was not the game plan.

CJ: WHAT GAVE YOU THE IDEA 
TO TAKE UP THE FLUTE AND USE 
IT IN ROCK AND POP MUSIC IN 
THE FIRST PLACE? 

IAN: Eric Clapton is not known for be-
ing a flute player, and that was the rea-
son I took up the flute. I figured I was 
never going to be as good a guitar player 
as he was, so I better learn to do some-
thing he couldn’t do. I didn’t want to be 
just another third-rate guitar player who 
sounded like a bunch of other third-rate 
guitar players, 
CJ: I HAVE HEARD THAT YOU 
KIND OF LEARNED TO PLAY THE 
FLUTE AS YOU WENT, LIKE ON 
THE JOB TRAINING.

IAN: When Jethro Tull began, I think 
I’d been playing the flute for about two 
weeks. It was a quick learning curve…
literally every night I walked onstage was 
a flute lesson. If I’d been a proper flute 
player, then I would have found it so dif-
ficult to make the instrument integrate 
into a rock band. 

CJ: HOW DID YOU COME 
UP WITH YOUR TRADEMARK 
STANCE, PLAYING THE FLUTE 
WHILE STANDING ON ONE 
LEG?

IAN:  I was playing harmonica, hang-
ing on to the microphone stand. It was 
easy to lift one leg in the air and kind 
of wiggle about. So I then started to 
stand on one leg playing the flute. Play-

ing the flute is an unbalanced thing 
to do. Playing a side-blow instrument 
like that, your body is somewhat con-
torted and off-balance. If you stand 
on one leg, it forces you to make sure 
that your body is correctly postured to 
hold the instrument and to breathe 
while you’re doing it. 

CJ: CAN YOU STILL RELATE 
TO THE SONGS YOU WROTE 
LONG AGO? 

IAN:  We’ve played quite a lot of 
songs on and off over the years. Even 
though some of the songs do sound 
very much like a product of their time, 
they don’t sound too odd. Because of 
the improvisation involved, they’re 
not just replications of some earlier 
thoughts. I think that’s what appeals 
to me about the Jethro Tull material: 
it is a bit more perennial. The impro-
visational aspect allows you to rede-
fine and put a different spin on those 
songs night after night.

CJ: WHAT WAS YOUR FAVOR-
ITE JETHRO TULL ALBUM.

IAN: Stand Up It’s the first album 
of original music that I wrote. It has 
elements that were the forerunners of 
things that showed up more obvious-
ly in later albums---classical music, 
blues, jazz, folk music, eastern music, 
Mediterranean music. 

Ian Anderson and Jethro Tull have a full 
schedule far into the future go to their 
website (www.jethrotull.com) and check 
out their schedule to see what shows you 
can catch.
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 Amidst temperatures in the mid 90’s and humidity at 
close to 80%, Philly represented with a terrific showing of people 
at this year’s installment of Projekt Revolution.  Headlined by 
the festival’s founders, Linkin Park once again left the thousands 
inside the Susquehanna Bank Center in Camden, wanting more.  
Waiting for their scheduled set time of 9:20, I was shocked to 
see two men in fluorescent paint appear onstage out of the black 
nightfall.  The two men took their places next to their respective 
drums and pounded them while screaming different phrases.  
 Then, as all went black, Linkin Park DJ, Mr. Hahn ap-
peared behind his large set-up of equipment. The opening of their 
latest hit, “No More Sorrow,” was heard and the crowd’s energy 
started to rise and did not let up for the next two hours.  They 
played all their crowd favorites, including a special appearance by 
ex-Soundgarden/Audioslave guitarist, Chris Cornell, on 2002’s 
hit, “Crawling.”  Their set was absolutely flawless.  From singer 
Chester Bennington howling screams into the microphone ever 
so effortlessly or other singer/guitarist, Mike Shinoda playing 
of Bennington’s vocals with a rock rap.  The California-born 
rap-rockers evolved into everything a stadium band should be: 
anomalously audible, sincere and, most importantly, connected 
to their maniacal fans.
 Projekt Revolution does not just showcase Linkin Park, 
it is an all day rock event.  Starting around 2pm, the madness did 
not end until well after eleven.  With two stages and ten bands 
to entertain, fans got their money’s worth.  The second stage, 
called the Revolution stage, was highlighted with performances 
by Tennessee rockers, 10 Years, who continue to amaze me with 
their eclectic mix of hard rock and radio friendly music.  The 
Revolution Stage was headlined by California-bred Atreyu, who 
amped the crowd for the main stage performances.
 Origivation got a chance to chat with two of the Main 
Stage acts in Brooklyn, New York rock act, The Bravery, and A 
Perfect Circle co-founder’s new band, Billy Howerdel’s Ashes 
dIVIDE.  And the consensus was that both bands were incred-
ibly excited to be a part of what is arguably the greatest concert 
tour this summer.  Camden was only the third stop on this tour 
trek that goes until the end of August spanning Boston to Se-
attle.  When Howerdel was asked what it was like opening up 
the main stage on Projekt Revolution, he excitedly replied, “It is 
great to get a chance to be a part of such a great group of acts.  
We are really getting a chance to showcase our music to a lot of 
fans who probably never have heard of us.  It is still early on, but 
I can see fans really starting to get into our set.”  
 Ashes dIVIDE’s debut album, Keep Telling Myself It’s 
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Alright, is in stores now and is definitely worth a listen.  If you 
are a fan of A Perfect Circle, you will be a fan of Ashes dI-
VIDE.  
 With only a twenty minute set, Howerdel’s band 
made sure you knew their sound immediately by ripping into 
the album’s first track, “Stripped Away”.  Highlights of the set 
included an amazing cover of Fleetwood Mac’s, “The Chain.”  
For those of you who are not familiar with Howerdel’s work in 
A Perfect Circle, he is an amazing guitarist, and his creativity 
really flowed on the cover of “The Chain.”  
After Ashes left the stage, it was time for the surprise perfor-
mance of the night.  Linkin Park has always made sure that at 
least one hip-hop band plays the main stage on the summer 
tour.  This year’s honor went to hip-hop artist, Busta Rhymes.  
One reason for choosing him is that Linkin Park has teamed 
up with Busta Rhymes on one of Busta’s new singles.  When 
he came out he was met with some cheers and boos from the 
crowd; but as his set continued, he gained a lot of respect from 
the sun-soaked onlookers.  Along with his DJ and sidekick, 
Busta put on a half-hour hip-hop time machine.  Taking the 
crowd back to the early rap days of 1992, he covered everything 
from DJ Rob Base to The Beastie Boys.  
 After Busta left the stage to a huge round of applause, 
it was time for The Bravery.  Talking to them prior to their set, 
they were a bit nervous about not being “hard” enough to be on 
the tour.  The Bravery has always been put in the same category 
with bands such as The Killers, The White Stripes and other 
“electric rock” type artists.  They left the crowd wanting more, 
as they delivered many of their hits.  The question of what the 
band expected out of the tour was asked to front man, Sam 
Endicott, and he responded, “I hope that the Linkin Park fans 
can no what we are about as a band.  We are a hard-working, 
dedicated band who wants to deliver great music to our great 
fan base.”  After seeing their set and talking to a few Bravery 
doubters, it seems as thought The Bravery gained a few fans in 
Camden.
 Overall, this year’s installment was a great mix of 
bands.  Linkin Park always seems to find a vast blend of talent 
to take with them on this tour.  Linkin Park always steals the 
show as every year their fan base grows by the thousands.  This 
band is very capable to become on of rock and roll’s greatest 
acts of all time.  A bold statement, yes, but after witnessing their 
performance in Camden, seeing is believing.  And Linkin Park 
was definitely worth seeing.  

Thanks to Island Record artists, “Ashes dIVIDE” and “The 
Bravery” for the interviews.  
For more information on the Projekt Revolution Tour, visit the of-
ficial website at:   www.linkinpark.com/projektrevolution.
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 here are 
c e r t a i n 

shows that 
you will al-

ways remem-
ber, whether 

it’s because you 
were there and 

the event was un-
forgettable, or be-

cause you missed it and you’ll never 
forgive yourself for it. Shows like 
Woodstock, Live 8 and Lollapalooza 
come to mind. The CrüeFest show in 
Camden is definitely not one of them-
- although it was saved just barely by 
Mötley Crüe’s performance later that 
night.
 The arena was rather sparse 
in population considering the billing 
for the night and the fact that it was 

“sold out”. Trapt, Sixx:A.M., Buck-
cherry and Papa Roach weren’t 

enough for fans to say, “fuck 
the heat,” come out early 

and take a few hits in 
the pit. .

 To be fair, I didn’t see Trapt or 
Sixx:A.M. I arrived just in time for Papa 
Roach and Buckcherry. Papa Roach 
didn’t do it for me. Shaddi x looks like he 
spends his weeks in a cubical, exhausted 
and soft. Their sound matched, leading 
the band on a trip that just sounded tired 
and worn. Papa Roach used to get me 
energized, but not anymore. If the other 
openers were as thrilling as this, it ex-
plains why the place was empty.
 Buckcherry’s performance on 
the other hand, rocked. It wasn’t the best 
I’ve seen, but it was a hell of a lot better 
than Papa Roach. I was actually into it.  
If you decided to skip that part of the 
show, you missed a good time.
 Mötley Crüe showed that age is 
only in the mind. By the time the band 
hit the stage, the air had a nice hint of 
Mary-Jane, and everyone, from the 50 
year-old mullet heads, cougars and closet 
hippies to college students and pierced 
hipsters were ready. It helped that Sixx’s 

girlfriend Kat Von D played earlier 
with the crowd by the soundboard.  
 Crüe started the show off the 
right way, with a dueling angel and 
devil. They slammed the crowd with 
energy and music right off the bat, and 
it never stopped. Blaring louder than 
the lighting and pyrotechnics, they 
nailed the crowd with a show they 
shouldn’t  be able to forget. Vince Neil 
was all over the stage, and didn’t miss 
a word, note or set of tits in his face. 
Sixx and Mars can still handle their 
pieces like no other rocker can.  The 
entire show was filled with fire, light, 
sparks and explosions – from both the 
band and the stage.
 While the “fest” itself was 
dull, Mötley Crüe was nothing short 
of awesome. If you love rock, metal 
or anything with an electric guitar 
and missed this show, you should be 
ashamed of yourself.
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ON’T LABEL   BrOthers   
              and sisters 
          
“ALt-country.”

Sure, there’s this certain twang and fire boiling inside of 
Nashville-born Will Courtney and his 27-year-old sister 
Lily. And sure, the Austin-based group can go from raw, 
high-energy jam sessions to sullen and willowy “tear-in-
beer” ballads. But if you ask Will, there’s nothing inher-
ently “alt-country” or “Americana” about their sound. 
 
In fact, says the 29-year-old frontman, if you want to 
describe Brothers and Sisters as anything, it should be a 
sparkling sundry of 70s California melodies and charm-

ing country rhythms – a mold of Will’s (vox/guitar), Lily’s 
(autoharp/tambourine/vox), Ray Jackson’s (pedal steel), 
Greg McArthur’s (drums), David Morgan’s (bass) and 
Daniel Wilcox’s (lead guitar) “favorites from the 60s and 
70s.” And it’s a mix clearly heard on their newest release, 
Fortunately, dropping August 19 on Calla Lilly. Origiva-
tion got the chance to sit down with Will to talk about 
the record, community and the obscurity of influences.

ORIGIVATION:  WHAT’S THE MOST 
OBSCURE BAND OR ARTIST THAT IN-
FLUENCES THE BROTHERS AND SIS-
TERS SOUND?

WILL COURTNEY:  When I use the word obscure, 
a lot of people aren’t familiar with a lot of these songwrit-
ers I grew up listening to, besides hardcore fans. I’m re-
ally influenced by people like [the Byrd’s drummer] Gene 
Parsons and Jimmy Webb, Randy Newman, a lot of that 
kind of stuff. Well Randy Newman, I’ve been listening 

to him since about 10-years-old. So I think he’s a big in-
fluence. So, it’s those kinds of things where you wouldn’t 
necessarily pick those out but it’s just those are the people 
I would say are my musical heroes.

OV: IT SEEMS LIKE THERE’S A BIG 
COMMUNAL ASPECT WITH BROTHERS 
& SISTERS. HOW DOES THAT EFFECT 
THE SONGWRITING PROCESS? 

DOES THE COMMUNAL VIBE PLAY A 
PART IN THAT?

WC: Well, I mean, the fact that my little sister [Lily] 
is in the band is one part of it and the fact that we’re all 

friends and we care about each other’s musical equally. I 
mean, I usually write the songs myself on a guitar and I 
come to the band with it but I’m not like a dictator like 
some band leaders. I just want them to bring their tal-
ent to it, so it kind has that. Every bass line is our bass 
player’s and all the lead guitar, pedal steel and drum parts 
are theirs so it feels more organic, I think, and it kind of 
feels like a group effort.

OV: WOULD YOU SAY, THEN, IT’S A LITTLE BIT 
MORE DEMOCRATIC?

WC: Yea. Well, I mean, ultimately, I guess I have to 
make the [final decision]. One guy kind of has to lead 
everybody because we tried the democratic way and it just 
gets into a whole bunch of mess. So I kind of have to 
give my final authority and I don’t mean to sound like a 
dictator in that sense. But yea, it’s pretty much everybody 
comes up with their own ideas, unless we hate it all as a 
group, it usually ends up on the record that way.

BEING RAISED IN NASHVILLE AND 
RURAL kENTUCkY, nAturALLy 
YOU’RE GONNA HAVE A LOT 

MORE OF THAT COUNTRY kIND 
OF ASPECT COMING OUT.
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OV: HOW WAS THE SONGWRITING 
AND RECORDING PROCESS DIFFER-
ENT FOR FORTUNATELY FROM YOUR 
SELF-TITLED RECORD? 

WC: It’s more of a band difference. The first record was 
me. I moved from Austin to California and I recording 
that the first few months that I arrived and I found a band 
afterwards. So you know, I had studio people, studio play-
ers, on that record and [Fortunately] is more of a band 
sounding recording to me because it’s all of us playing 
together to the songs we’ve been working on for the past 
year or so, touring and all that.

OV: YOU’VE MOVED FROM HOUSTON TO 
AUSTIN TO LOS ANGELES BACK TO AUSTIN. 
HOW HAVE YOUR TRAVELS AFFECTED YOU AS 
A MUSICIAN? HOW DID THE DIFFERENT GE-
OGRAPHY AND CULTURE INFLUENCE YOU?

WC: I think it definitely gives us that sound. Like I 
said, being raised in Nashville and rural Kentucky, natu-
rally you’re gonna have a lot more of that country kind of 
aspect coming out and then going out to LA and being 
there with the Beach Boys and Flying Burrito Brothers 
and all that hanging in the air, that’s going to kind of in-
fluence it. You know, I think that’s what gives it that kind 
of mixed sound. So I definitely think it’s from moving 
around and all the guys in the band are from different 
parts, so it all kind of influences that.

OV: FOR YOUR UPCOMING TOUR, YOU’RE 
PLAYING A LOT OF DATES IN TExAS IN SUP-
PORT OF FORTUNATELY. DO YOU HAVE ANY 
PLANS ON COMING THROUGH AND PLAY-
ING PHILADELPHIA?

WC: Yea, actually, that’s our plan. We’re trying to get that 
all locked down but in late August, we’ll probably be in 
Philadelphia. We’re going to be doing the East Coast tour 
late August, early September.

OV: ARE THERE ANY PARTICULAR VENUES IN 
PHILADELPHIA THAT YOU’RE LOOKING TO 
PLAY?
WC: There are some places we’ve got our booker look-

ing into. The last we were suppose to play Philadelphia 
[with Trail of Dead and Blood Brothers], we got stuck 
in Brooklyn in traffic and we missed our show, so we’ve 
never been able to play Philadelphia before. We’re look-
ing forward to it. 

OV: YOU AND LILY COURTNEY ARE THE ONLY 
SIBLINGS IN THE GROUP, SO WHY CALL THE 
BAND BROTHERS AND SISTERS AND REFER TO 
BANDMATES WITH AS “BROTHER” OR “SIS-
TER”? WAS IT BECAUSE OF THE WHOLE COM-
MUNAL THING AND BECAUSE THERE ARE SO 
MANY BAND MEMBERS OR DID YOU TAKE IT 
FROM THE ALLMAN BROTHERS ALBUM?

WC: Not at all and I didn’t even realize there was an 
Allman Brothers record [titled Brothers and Sisters] even 
though that’s like a huge thing. Allman Brothers is not 
even influential on me at all but everyone thinks that. 
My sister and I called ourselves “brother” and “sister.” We 
would sign birthday cards “Love, brother,” “Love, sister.” 
We always called ourselves that and when I moved to 
Austin, Lily was going to school here and I was like, “We 
have to start a band together and let’s call it Brothers and 
Sisters” and that’s how it came out because of that thing. 
And then, you know, everybody, I think once you become 
a member of a band, it really does become, as cliché as this 
sounds, it becomes like a family and we just wanted that 
feeling of unity and stuff on records and live shows and 
stuff. It kind of applies that way.

OV: SPEAKING OF BROTHERS AND SISTERS, 
WHAT DO YOU THINK OF THE ABC SHOW OF 
THE SAME NAME?

WC: Never seen it [laughs]. I was a little pissed because 
we were around before that show [laughs] but you know, 
it does mean our name gets lower on the Google searches, 
but it really hasn’t interfered too much.

OV: SO WHAT DO YOU HOPE FOR THE FU-
TURE OF THE GROUP?

WC: Well I hope that we’ll just keep making records. 
That’s my real passion is recording and touring a lot and 
I hope the gas prices don’t kill us and we could just afford 
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EVERY WEDNESDAY NIGHT

free admission!

August 6th:
DAKOTA JAY

AMANDA DUNCAN

15 KEYS

August 13th:
SELKOW

ANTHONY FLUMANO

JOHNNY FORBIN

August 20th
AMANDA THORPE

NICK MAGUIRE

SHERRY MARCHEFSKY

August 27th:
GRETO

KIMON

DAVE PITTENGER

to keep touring and putting out lots of records.

OV: IN TERMS OF TOURING, WHAT’S THE ONE 
CITY YOU’D LOVE TO PLAY?

WC: The city I would love to be play would be, maybe, 
probably I’d have to say some town in Europe because we 
haven’t done European tours. I’ll say London. That’d be 
great to play in.

OV: IN TERMS OF MUSIC, WHO’S THE ONE MU-
SICIAN, ARTIST, PERFORMER OF SORTS YOU’D 
LOVE TO COLLABORATE WITH?

WC: As far as collaborating with somebody, you mean like 
some legend, some hero or something like that?

OV: JUST IN GENERAL. IT DOESN’T HAVE TO BE 
A HERO BECAUSE IF YOU WANT TO COLLAB-
ORATE WITH THE GUY BELOW YOU IN YOUR 
APARTMENT COMPLEx BECAUSE YOU THINK 
HE’S AMAZING, WHOMEVER. JUST THAT ONE 
PERSON YOU WOULD LOVE TO ABSOLUTELY 
MAKE MUSIC WITH.  

WC: In that case, I think I would have to say [LA-based 
producer] Jon Brion. That’s who I’d like to work with one 
day. He’s a film composer and all around genius musician 
of a guy. I think everything he does, all of his movie scores 
and all the records he works on, I love the way they sound 
and there are recorded. I think he understands the old 
way, keeping that old spirit alive and mixing it with the 
new and best in gear. He’s definitely one of those guys I’d 
love to work with. He done the film score for [“I Heart 
Huckabees”] and he did Fiona Apple’s records and, I don’t 
know, the production on those albums, I just really like a 
lot, the way the voices are real close up, all the strings and 
the weird instruments he uses, I just love it. 

More information on Brothers and Sisters can be found at: 
www.myspace.com/brothersandsistersmusic. 

The new album, The Fortunately LP, is due out 
August 19th 2008. 
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Let’s say you are a band and you just made your demo or new 
album.  Now you’re thinking, what do we need to do now?  
We’re musicians, not business people.  You’ve spent thousands 
of dollars on the recording, drinking endless cups of coffee into 
your late night sessions and your music sounds awesome; you 
can’t wait to get it to your fans.  1000 CD’s pressed and your 
band is off and running, selling them and making money.  Well, 
after about a month, everyone in the band notices that you only 
sold about 50 CD’s.  You’re thinking, how are we going to sell 
950 more CD’s?  You sold them to all the band members’ fami-
lies, all your friends, and even gave free ones to you mothers.  
But now, how do you sell and market 950 more CD’s and start 
recouping all the money you spent recording that CD, as well 
as the duplication, packing costs and too much money spent on 
coffee?  Welcome to the UnLabel.  
 Amongst all this mess and confusion of getting your 
CD out there, you can now have your CD, as well as your band, 
represented.  Let me explain.  This month, I had the awesome 
opportunity to finally sit down with fellow studio owner (who I 
know, but haven’t seen in 7 years, we’re both pretty busy), Tom-
my Joyner to discuss Milkboy Recording Studios and obviously, 
the UnLabel.  
 I met Tommy at the Milkboy Coffee house (this is 
so apropos that a studio should own a coffeehouse), and un-
less you have been living under a rock for the last 5 years, you 
should know that Milkboy Coffee is now becoming infamous 
for launching the next signed artist out of Philadelphia.  He 
offered me a cup of their satisfying coffee, musicians can never 
have enough coffee, and we headed over to the studio to discuss 
music, bands, recording, gear, and of course, the UnLabel.
 Tommy gives a tour around Milkboy Recording.  The 
staff is dressed in Milkboy clothing and I am getting the sense 
that this is a no-joke studio.  Everything about the place emits 
professionalism, the rooms are all booked with bands or artists, 

and I get the feeling that Dave Matthews could be 
recording in the next studio (he wasn’t, but that was 
on a different day).  We head for Tommy’s office 
and he introduces me to Tom Laskas. At the pres-
ent time, Mr. Laskas is running the UnLabel, the 
COO (chief of operations).  I don’t know what the 
UnLabel is or what it does, but I have heard about 
it and have seen many promotional ads.  After the 
opening gestures, and the downing of my coffee, 
like a kid waiting to open his gift on Christmas, I 
excitingly said, “What is the UnLabel?”  I think I 
have too much caffeine in my system, considering 
I had three cups before I got there.  
 Tommy Joyner speaks, “The UnLabel is the key 
to any band or solo artist’s success.  What we do 

here is offer a plan, a promotional campaign, so to speak, in 
order for bands and artists to succeed.  Starting with a di-
rection for the band itself, and then filtering down through 
every other aspect from there.  It’s even more than that, 
but let me turn this whole discussion over to the man with 
his hands on the coffee, and on the pulse of the UnLabel, 
Tom Laskas (Tommy 
steps out to handle 
business).  
 Tom Las-
kas has firmness 
in his voice 
and a make-
i t-happen 
p r e s e n c e 
while talk-
ing with 
him.  I get 
the feel-
ing, that 
when he 
says he 
is going 
to do 
s o m e -
t h i n g , 
it gets 
done--
end of 
s t o r y .  
T o m 
explains 

THE CAFFEINATED ENERGY @

AND THE NEED OF THE UNLABEL

B Y  k E V I N  W .  W A L k E R
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that the UnLabel can do everything for bands and artists that 
are lost in the fast-paced, caffeinated world of the music busi-
ness.  I am so excited by what these guys are doing at Milkboy, 
I ask for another cup of coffee.  It’s not just about selling CD’s 
though, the UnLabel will help you with every business aspect 
of your music career.  The UnLabel does it all, recording, pro-
duction, mastering, duplication, CD graphic design, web set up, 
MySpace set up, electronic press kits, setting up goals for the 
band, general management, follow up tour management, online 
promotion, and even help you make a video.  Fighting for you on 
the sidelines!  So if you want that bowl of only green M & M’s 
waiting for you at your next gig like some of those major tour-
ing bands, the UnLabel can probably make it happen.  If your 
band can’t succeed with the UnLabel backing you, you probably 

suck at playing music and should get out of the music business 
altogether.  Tom told me that the key to success is by creating a 
plan to succeed.  Well, any banker will tell you that, and he is so 
right, because without a plan in this business, you might as well 
stay in your garage.  I know this for a fact because I was the guy 
in my band trying to do all the things they do for a band with-
out a computer, Internet, cell phone, all the while trying to hold 
down a full-time job.  I wish back then I had someone just hand 
me plan, do all the legwork and make it happen, maybe my band 
would have succeeded.  As Tom also said, “…it’s easier to follow 
something then to lead.”  Don’t I know it?
 What I know now is that the key to the UnLabel is: 
come in with nothing, and they will lead you to success.  What 
more could any one in the music business ask for?  If you are 
one of these bands or artists, and you know who you are, sipping 
away at your coffee trying to figure out what you should be doing 
next to land that major record deal, I would highly suggest you 
contact either Tommy Joyner or Tom Laskas at the UnLabel at 
610-645-5300, or even better, check out their web site at www.
milkboyunlabel.com.  You won’t be disappointed.  
 Suddenly, like a man who doesn’t seem to have a care in 
the world, Tommy Joyner finally strolls back into the room and 
joins us.  “So…” Tommy says to me, “do you now have a handle 
on what the UnLabel is?”  I do, it’s the machine that never stops 
working for you, it’s the key to success, and it’s the answer to 
every musician’s dream.  The UnLabel, finally a company who 
understands musician’s needs--with or without the coffee.

“ W H A T  I S 
t h e  u n L A b e L ? ”
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